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2014 
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Recent Constructions and Collages, Denise Bibro Fine Art, New York NY 
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Elemental Energies, Carriage Barn Arts Center, New Canaan CT 
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2008 
Holiday Art Show, Upstream Gallery, Dobbs Ferry NY 
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REVIEWS AND INTERVIEWS 
 
Hyperallergic – September 2016 
Disconnected Realities: The Art of David Barnett 
by Barry Nemett 



 

 
 
A sticky, spiraling tongue forages for termites or ants. It’s lunchtime, but only words fill this anomaly’s lizardly belly. 
Like many of the beasts within David Barnett’s bizarre worlds, this one has a real-looking face, but that’s where 
verisimilitude ends and the theater (or circus) of the absurd begins. In “Prototype #6″ (2015), a 2-legged quadruped’s 
head plays straight man to its whacky body. What we have here is a visual quartet made up of voices that sound like 
Hieronymus Bosch, Wangechi Mutu, R2-D2, and Woody Allen, if that ensemble knew how to sing and if we could see 
their song.  
 
With the sculpted and scissored images of the Dada artist, Hannah Höch, in mind, I visited David Barnett’s studio. 
Perhaps it was the joy of seeing contemporary art that could have fit comfortably within the Dadaglobe Reconstructed 
exhibition (June 12 – September 18, 2016) at the Museum of Modern Art, New York, that opened my eyes so widely to 
Barnett’s magic. I had seen the Dada show earlier in the day, and I left the museum wanting more. Well, I got more. 
And then some. (A newly opened exhibition of Barnett’s sculptures and collages will be on display at the George Billis 
Gallery in Chelsea, Manhattan, through October 1.) 
 
Barnett often centers his people or creatures in his compositions and cobbles together wildly disparate items for his 
models’ bold wardrobes, mixing animal, human, and mechanical parts, as in “Creature of an Unknown Species” 
(2015), which features both the exterior and interior of the figure. 
 

 
 



Exterior: She flaunts a uniquely specific costume. No wardrobe malfunction; Barnett intentionally leaves his subject’s 
breasts and a good part of her canine hind legs exposed, while draping her hips in a short skirt, and feathering her upper 
arm. Her David Barnett, “Creature of an Unknown Species,” (2015), mixed media collage: printed matter, hardware, 
pastel, watercolor and found objects on masonite, 30 x 18 inches head is capped by great big dog ears above her brown 
button eyes, while a fragmented Italian landscape morphs into a one-of-a-kind headdress. He fashions a bracelet out of 
three-dimensional found objects and places it just above her wrist. And he tattoos a washer and screw onto her bare 
shoulder. Barnett dresses his creatures for the occasion, leaving it to us to figure out what the occasion is. 
 
Interior: He delineates the bones and arteries of his goddess’ hand, her ribs, and the internal workings of her waist. He 
replaces her neck with hardware. 

 
 
He is a mechanic. He is a surgeon. He is a fashion designer. She is beautiful and grotesque. She is seductive and 
repulsive. She is delicate, sleek, and scary. Barnett’s hybrid found her mojo by finding herself in other peoples’ dreams 
and nightmares...all at once. 
 
 This robotic Tinkerbell is the center of her universe, and for maximum regal effect, the artist pedestals his goddess 
within symmetry and near symmetry. Her ears and eyes, and the decorative arch above her head, establish the tightly 
regulated, quasi-religious structure of the composition. But it is the subtle and not-so-subtle surprises that give this 
image life. The left and right sides of the flowery base on which she stands differ greatly, as do the bordering columns 
and the cascading drapery that soften the top corners. Even the ephemera and inscriptions (offsprings of the Surrealists’ 
automatic writing?) marked into the off-white wall or air around this creature of an unknown species contribute toward 
keeping its mostly stable construction animated. 
 
In “Marionette,” a poignant head crowns a steely, spindly body, with typewriter components and vintage gauges 
replacing flesh and bone. Here, a niche is bordered by columns of metal rulers, their intricately detailed grid and 
concentrated numbers and letters weighing heavy against the puppet’s strings. Throughout, curved and straight lines 
embody the sacred grace of the Renaissance simultaneously with the discarded mechanics of industry. Fragments 
pieced unpredictably together in Barnett’s hybrids seldom match. This artist’s universe includes multiple worlds, and 
he gracefully juggles them. There are the worlds of anatomy, botany, zoology, technology, and typography. In his 
brilliant, masterfully crafted sculptures of airships, he incorporates elements that run the gamut from firm to fossilized, 
found to handmade.  
 



 
 
 Pragmatically, Barnett’s planes don’t make sense, no less fly. Artistically, however, his images and objects soar 
because he sets up his own (absurd) worldview, and he remains true to that. Before he builds his constructions, Barnett 
diagrams them on paper. He calls his blueprint drawings “road maps” for his “journeys.” About these drawings, the 
artist says: “It doesn’t mean I won’t take a few detours, but they help keep me on track.” 
 

 
 
Contradictions and incongruities splinter and merge into the rhythm of Barnett’s disconnected realities. The tour de 
force, “Judgement Day” (2015), represents a case in point. The man in the red cap looms ominously above his town of 
dollhouses and walkups. It’s a busy, noisy town. No cars or flying machines, but it’s loaded with visual conversations 
ranging from history and architecture to costume, theater, and religion. Careful where you step, big guy. Might crush 
something precious. Like tradition. 
 
Art history buzzes around the way-too-big man’s head. Raphael lives down the street. If the Dadaists wanted to burn 
down the museums, Barnett would blow out the flames. In “Judgement Day,” the glories of Renaissance painting 
register as a counterpoint to the disarray; look at his protagonist’s sidelong glance toward the cropped portrait 
whispering in his right ear. Meanwhile, in his other ear, Giotto’s celestial messengers divulge the secrets of the 
universe. But the man in the red cap can’t decipher their mosquito mannas. He doesn’t buy that they are angels; he is 
about to swat them away. On the right, one of the cherubs has drifted from the flock and found a sympathetic listener. 
The two ethereal beings share a tender moment. (They are pieced together from several Old Master paintings.) The pair 
is as much (rarified) air as substance, as many tender moments are. The literal-minded among us may ask: Where does 
the big, skeptical man sleep? Who tailors his fancy outfits? And what about transportation? Does this man walk 
everywhere on his scrawny legs, no matter how far his destination may be? Thank goodness for his cane. The red-
capped dandy takes his plight in stride, with poetic license flying alongside. Here, life is asymmetrical, at best. Like the 



lizardly “Prototype #6,” nothing matches for the gigantic stranger in this strange, strange land. The two sides of his cap 
differ, as do the two sides of his cloak and sleeves, the size of his hands, the shape and shadows of his eye sockets, and 
his cock-eyed nose. Even the two drapery clusters on the proscenium arch above reinvent themselves. 
 

 
 
 
And yet, all looks uncannily “right.” That’s because David Barnett has a nuts-and-bolts command, literally and 
figuratively, of his craft. An exquisite colorist and designer, no one paints or designs with paper, text, glue, and an X-
Acto blade better. He weaves and finesses warm with cool and figure with ground like a cardsharp shuffles cards. He 
can bring mystery and space to the flat, simple plane of a wall. Like Bosch, he can make the most outlandish of 
juxtapositions look believable; like Hannah Höch and Wangechi Mutu, he can be creepy and dark and brilliant; like 
John Stewart, Woody Allen, and Goya, he can be a social/political observer; like all three of them, he can be flat-out 
funny. That said, I can’t think of anyone else’s work like his. David Barnett is an original. 
 
 
 
Eyes IN – May 2014 
David Barnett: Collaging and Questioning the Transformation Into Modernity 
by Vivian Van Dijk 
 
Successful art beckons the viewer to pause, to step out of sync with the daily march, even if just 
for a moment, and consider a meaning on a different plane of thought. Visual artist and collage 
extraordinaire, David Barnett, achieves this success time and again with his mechanical 
constructions and collage creations, made of recycled materials and discarded pieces of 
machinery. 
 
Often revealed through images from the Victorian era and a conglomeration of individual random 
pieces, including flying machines, working mechanical pieces and anatomical diagrams, Barnett’s 
intent with his art is to peel back the curtain on modern advancements to reveal what it really is – 
an experiment. 
 
1. As a child, what did you want to become (career-wise)? 
An Architect. My father told me an architect needs to be strong in math, so that eliminated that 
idea. 
 
2. In which town did you grow up? 
Jericho, New York. 
 
3. Do you think your background has influenced your current art style? If so, what specific 
element in your background is most pervasive in influencing your artistic style? 



When I entered the 9th grade I took a design class. I was immediately hooked. My teacher was a 
recent graduate of Pratt Institute, Dave Robertson. He was so challenging and inspiring that I took 
every class he taught for the next four years. I believe my career in the arts all began because of 
his guidance. 
 
4. What inspires you in the job of being an artist? 
That it’s not a job it’s an addiction. Anatomy, technology, botany, architecture, nature, found 
objects, religious iconography, those are some of the things that inspire me. 
 
5. In which way do you consider yourself an innovative creator? 
Letting my work be dictated by the concept, whether it’s a construction, collage, or a hybrid. 
Each piece is like a little invention and will hopefully add to my palette in the future. 
 
6. Which basic elements of creativity did your family teach you? 
My family was very supportive. My father was an accountant who disliked what he did for a 
living. I think he appreciated the fact that I was so passionate about my art. 
My wife Barbara is an instrumental critic for my work. She has a great eye and is so much more 
objective about my work than I could ever be. 
 
7. What is the significance and meaning behind the art you create? How has your focus 
changed over you long, successful career? 
My objective is generally the same: to comment on humanity and technology. I try to depict the 
interplay between the two—all the while questioning whether modern technology has become so 
overwhelming that it is now swallowing man’s identity. The result may be the mixed-media 
depiction of a female abdomen spawning technological artifacts, or the three-dimensional 
construction of a boy who is part human, part machine. 
I’m fascinated with the battered and outdated mechanical objects that friends and neighbors 
discard. Let’s call it society’s excess. My new work speaks to some of my recurring themes: most 
notably, the battle between society and automation for man’s soul. 
 
8. Would you share with us your inspiration in “Remains to Be Seen”? 
As I mentioned earlier, it’s a reference to society’s excess. Discarded fragments... “remains” of 
technology seen in a new light.   
 
9. How did you come up with the idea to transform rejected machinery into works of art? 
Rejected machinery fits right into my concept of excess. The patina of aging can’t be reproduced. 
I believe it provides my work with a quality of reality... a certain credibility that juxtaposes 
fantasy. 
  
10. What do you hope people will see and/or glean from your work? 
A visit into my world. Sometimes macabre, sometimes whimsical, the bottom-line...I hope people 
find my work inspiring. 
  
11. Would you share with us your creative process in composing your art pieces? 
I start my process much the way I imagine an author approaches a work of fiction: A character is 
born. a story line begins. If you listen carefully enough, the character will guide you through the 
entire journey. 
  
12. Do you have a favorite artist yourself? 
• The collages of Joseph Cornell, Kurt Schwitters and Hannah Hoch. 
• The Quay Brothers stop-action animations and set designs. 



• The smart, often dark imagery of many European poster artists such as Hans Hillman, Gunther 
Keiser and Roman Cielewicz. 
• Arthur Ganson’s mechanical sculptures. 
• Of course, Leonardo da Vinci’s technical drawings for industry. 
And many more. 
 
13.  Are you ever afraid you will run out of inspiration and creativity in your art? 
Occasionally it’s difficult getting motivated once I’ve completed a piece that’s taken several 
months, but after a period of time it becomes frustrating if I don’t begin work on something new. 
Although, very often I begin sketching ideas for my next piece as I’m completing my latest work. 
  
14. Is there any project on the horizon that you anticipate working on that you can share 
with us? 
I’m currently working on a zeppelin that’s designed to be powered by gears and 
pedals...reminiscent of a bicycle, driven by four elderly gentleman. It’s called Airship for Lazy 
Bones. 
  
15. What is the most difficult thing of your job? 
I wouldn’t say difficult but distracting. Creating  pedestal, vitrines, shipping containers, and 
documenting and photographing each piece. Framing the work, maintaining my web site, etc. In 
other words, all the follow-up tasks that are necessary. 
 
16. What is the most fun part of your job? 
Everything else. 
 
17. Do you expect your way of creating art to change in the future? 
It’s a slow evolution. I’ll just have to see where my work takes me.   
 
18. Do you embrace the changes in the art industry regarding social media and technology 
influences? 
They both serve a useful purpose. Social media for contacts and the internet for research.   
  
19. What do you consider to be your greatest masterpiece? 
Masterpiece is a really strong word. I hope my best work is my most recent. I like to think each 
new piece adds something to my vocabulary and is introduced as my work progresses. 
 
20. Do you have any preferences for an artist? And/or for creators of artistic or innovative 
works? (Creators can also be chefs, designers, fashion designers or inventors.) 
My preference is an artist that has an original voice. An identity all their own. Their work is as 
distinct as their individual handwriting.   
 
21. If so, why is that? What special quality do you like in their work or personality? 
�Examples: 
• Wes Anderson: I admire his graphic approach and narrative style to film making. Every frame is 
meticulously constructed.   
• Antoni Gaudi: His buildings are completely distinctive in every detail. It’s art on an immense 
scale. 
• Arthur Ganson: His sculptures are like industrial poetry. The moving elements make your heart 
slow down and consider the pace of our daily existence. 
 
22. In which ways do you think traditional art and modern visual art are different and/or 



similar? 
I don’t think modern art could exist without traditional art. Traditional art sets the rules and 
modern art breaks them. 
 
23. Do you aspire to collaborate in your creations with an artist or innovative creator from 
another discipline? 
Yes. An engineer. Someone to make sure my mechanical devises actually work. 
 
24. Do you follow any philosophical or psychological approach in your creating your art? 
Not intentionally.     
 
25. What is your favorite building in the world? (If more than one, please list more, and if 
you like, please add motivation to your favorite(s).) 
Any building designed by Antoni Gaudi. You’ve entered the world of Alice and Wonderland, but 
it’s functional. His stamp is on everything from the magical facades to smallest detail. 
 
26. What is your favorite hotel? (If more than one, please list more, and if you like, please 
add motivation to your favorite(s).) 
The Mohonk Mountain House in the foothills of the Catskill mountains in New York state. The 
structure is like an Adirondack castle that takes you back to another time. 
 
27. What would be your ideal home? (If more than one, please list more, and if you like, 
please add motivation to your dream home(s).) 
My home. It’s a two story brick row house built in the late 1890’s. It sits at the end of Main street 
in a small town that has several art gallerys, restaurants and a music hall. The first floor is 
completely renovated, modern and open. The facade blends into the neighborhood. My studio is 
on the second floor overlooking the Hudson river. It’s a wonderful environment to create my art.   
 
28. What is your favorite working location? 
My studio. If I was a painter I could be more flexible, but my approach requires me to be in my 
studio to be as productive as possible. 
  
 29. Do you have any personal and/or professional dreams for the future? 
To continue what I’m doing...  picking up inspiration along the way. 
 
30. Is there anything else you would like to add to this interview? 
I’d like to thank you for your interest in my work. It’s been fun. I think I’ve said it all. 
 
	
Kolaj – June 2013 
Paper Works Exhibition by Laura Tringali Holmes 
 
In between the seamless digital construction and the built-up painted surfaces were the eccentric, 
exquisitely crafted collages of David Barnett, whose work is populated with believable, if 
otherworldly, figures. Relying on visual balance rather than clever juxtapositions (we enjoyed a 
lively discussion about distraction in collage). Barnett's detailed worlds are ripe with reference 
while deliberately downplaying the shadow lines and layerings usually associated with collage. 
 
 
Eyes In – March 2012 



The Fascinatingly Bizarre David Barnett by Vivian Van Dijk 
 
Whether through the literal combination of man and machine, as in “Workmen’s Circle”, which 
depicts a half-boy, half-robot riding a futuristic bicycle made from found sprockets, wheels and 
springs – the boy and the contraption have converged, blurring the line between man and machine 
– or in his modified pastel painted and penciled collage “In Your Face (book), a tongue in cheek 
look at the superficial aspects of today’s digital social networks, David Barnett prompts the 
viewer to participate in this timely dialogue. 
 
Utilizing remnants of photographs from a discarded yearbook, we see behind each photo’s façade 
catching glimpses of the inner personality which is often hidden from behind composed portraits. 
In another example, Cyclopedia’, a meticulously created categorized list of traditional images – 
the bird and the Renaissance man – have been betrayed by technological elements. 
 
These portraits may reveal a loss of soul in contemporary society or a character tethered to a 
machine unable to fly to the heavens. Suggesting that technology has become its own religion, we 
are left to worship machines instead of our traditional deities. Other works, such as “The 
Garden”, present traditional universal themes simultaneously; in this case Adam and Eve conjure 
the themes of creation and consequences of the human experience. 
 
Barnett’s detailed, deftly executed works comment on the ongoing interplay between humanity 
and technology as well as evoke a Renaissance or Medieval aesthetic, with traditional portraiture 
and iconic imagery. “Recent Constructions and Collages” features two and three dimensional 
work and introduces a further development in Barnett’s vocabulary: two-and-a-half dimensional 
wall-mounted assemblages. Comprised of found objects and mixed media such as discarded 
medical instruments, photographic elements and ripped topography: Barnett combines these 
elements with mechanical parts. 
 
Barnett has had solo exhibitions at Maryland Institute College of Art, Baltimore, MD, the 
Upstream Gallery, Dobbs Ferry, NY and the Brownstone Gallery, Brooklyn, NY Numerous 
group shows include Gallery Henoch, Allan Stone Gallery and the Armory show, all in New 
York, NY; Katonah Museum of Art, Katonah, NY; Westchester Arts Council, White Plains, NY: 
Futura Gallery, Stockholm, Sweden; Philipse Manor Hall Museum, Yonkers, NY among others. 
He has been profiled in the New York Times, Idea Magazine, and Print Magazine. Barnett has 
held teaching positions at Parsons School of Design, Pratt Institute, and the School of Visual 
Arts. 
 
Denise Bibro Fine Art presents Recent Constructions and Collages, a solo exhibition of recent 
work by gallery artist David Barnett, on view March 1 through March 31, 2012. 
 
 
CityArts – January 2011 
Winter Salon: 2010-2011 by Maureen Mullarkey 
 
The weeks between mid-December and early January are a slow news time in the galleries. That 
makes it a very good time to introduce artists whom galleries are interested in taking aboard or 
ones they simply like but cannot accommodate on the roaster. Denise Bibro's Winter Salon is a 
lively sampler of 21 artists, six of them invited guests. 
 
Recognition comes slowly to artists like David Barnett, sui generis and not readily pigeonholed in 
a particular movement or line of descent. His fey, delicately crafted are amount the most 



satisfying works on the contemporary scene. 
 
Fragments of found materials are conjured into collages and intricate three-dimensional machines 
that combine Victorian-era botany, vintage anatomy plates and medieval saints into darkly 
imagined hybrids. Fragile nightmares, really. Barnett’s Company of Three Players, is a stage set 
with figures made of calibers, springs and a medley of figures, both the likeable and the unlovely. 
It is a good introduction to his pictorial wit. 
 
 
CityArts – May 2010 
David Barnett: Sacred Creatures by Melissa Stern 
 
Viewing the deliciously obsessive art of David Barnett, one is drawn into his world of twisted 
Victoriana and mechanical madness. The exhibition at Denise Bibro Gallery is a combination of 
collage, found objects and extraordinary mechanisms fabricated by the artist. It is a complex 
show, and not everything works, but the pieces that do are knockouts. 
 
Barnett has titled his exhibition Sacred Creatures after pieces early in the series that combine 
religious iconography with the imagery of flying insects. The exhibition quickly veers into other 
territory exploring family, history, flying machines and mechanical toys. 
Exquisitely crafted, the sculptures are a delight. Tiny gears and minutely crafted mechanical 
apparatus turn the piece ALB 09 into a marvel of engineering and design. An elongated 
mechanical flying machine, a sort of primitive helicopter, is constructed of delicate struts made of 
copper and brass. The front, like the prow of a ship, is a huge Victorian baby head collaged in old 
newsprint. 
 
All of the sculptures are robust in design and execution. Tin Man, Sir Oswald and Family Tree 
are simply marvelous. Some of the pieces actually work via small motors that drive the Ferris 
wheel of Family Tree around an awkward motion. Others imply the notion of work but are in fact 
static. 
 
The collage pieces, of which there are many, are a bit problematic. Though elegant and perfectly 
executed, some of them lack the emotional punch of the three-dimensional works. The artist is so 
agile with the collage format that one can see how it is easy to slip into some more obvious visual 
solutions. Bugs, watch faces and angels, the stock imagery of Victoriana get a little overexposed. 
Nonetheless, some of the collages transcend the cloak of Victoriana and marry this nostalgic 
sensibility with the more contemporary. “Oscar” a portrait in collage of the artist’s dog, is both 
tender and funny. It takes the craft of collage to a new and interesting place.  	


