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RICHARD ORIENT

Spirit of the Hamptons

uring the summer monmhs,
Amaganseer  in the East
Hamptons is completely filled

with tourists, weekend visitors and
temporary residents aying 1o beat the
heat of the city, bun in the off scason its
beaches empty 10 teveal the natural
beauty of sca mecting sky that drew

people to the area in the firss place. For
Richard Orient, this time of stillness &
also the best oppartunity to caprure the
landscape of the arca in its full glory.

"I try and gec away Ffram the city as
much as possible and Amagansen is
known for ins light and beauty and that
is what oniginally drew me out there,”
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says Orient. “When | staned, | would go
to the countsy and paint thar, but now
for the last 10 years Pve been coming
heee o the dunes and the sand and the
light ocean air and will continue to do 50"

Orient paimis specific locations in
Amagansctt but his way of handling the
scencs makes them more impressionistic
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The Gallery Says . . .

"Richard Orient’s seascapes reveal his appreciation for nature. His impressionistic technique achieved
through brushstroke and palette knife perfectly captures the serene mood of his Long Island setting, while
the majestic skies lend a reverential quality to the work. His use of color and form captures the aura of the

ethereal qualities of his landscapes”

— Tamar Holton-Hinshaw, Director, George Billis Gallery
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than manter-of-fact realism. This s his
way of interpreting not just the physical
locatian but che overall mood and spirit
of the place as well,

“When I'm painting there ic's like
Um painting from memories, that is the
look I'm after,” says Onent. "And | want
o put back into the painting what
struck me so much when | was thete,
and that is wanally dhe light and beauty
of the moment, There are sull stretches
of untouched beaches, literally original
beauty on the edges,”

While

mainly on waves and the sea, this new

past scries have  locused
seriey of work v more about what s
taking place above them,

“I've been more concerned lately

about the air and clouds chan manv of

my shows before,” says Orient. "Now, |
have big skies, large clouds and 1 use
these clements
between the sky and the horizon line

to create 2 dialopue
And, as before, | want them to capiure
the beanty of the moment,”

I'he aumospheric  presence  of
Ornient's work has continually drawn
collectors o his wozk, even when he was
wml:ln}: more W :(ll l!.lllll;nll.l|
handscapes, With the popularity of the
Hamptons, these new works are even
more appealing 10 colleciors.

“People 1ell me chac they are deawn
to the serenity of the work and the mood
of it,” says Onent, "I'm repeatedly drawn
0 the beauty of the landsape and it's
what | atcempt 1o paint and capuure.

And, my collectors tell me thar these

paintings transport them to wherever the
paintings are, that they appear to be
memaries of place and Ive  just

happened to put them on canvas,” @
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www.amcticanartcollector.com
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Price Range Indicator
Our at-a.plance Price Riange Indicator

shows what you can expect 10 pay for
thit artist’s work,

Small  Medium  Large
1995 51,500 52,400 n/a
2000 n/a $2,800 $4,000
2006 n/a $3,200 $6,000



